Fig. 10.

The serpent as a chthonic emblem
on a Greek grave-stone from
Thessaloniki and in the
Archaeological Museum there. The
Roman citizen Gaius Popilius is
pointed out by the animal as the
deceased.  Photo: © Anthony Beeson.

purpose is the image seen on some
coins of Tincomarus (Tincommius)
of the late first century BC and early
first century AD (Jersey, 1996, 29)
which may have been struck from
imported Roman denarii. These coins
of the Atrebates show the same
subject as the Keynsham sculpture
with the serpent rearing to face the
eagle in an unagressive ‘S’ shaped
pose, duplicating a graffito found in
far-off Dura-Europos (Glueck, pl.
141). What this imported image
represented to the people of
Tincomarus is unknown, but it does
show that from the earliest days of
Roman influence in Britain the
subject was not unfamiliar. Henig also
questions how a local sculptor came
to be influenced by such imagery
from the other side of the Empire, but
surely, if working to a commission,
then the patron would describe to
him what was required — as has
generally been the case throughout
history.

It may be purely coincidental, but
one of the peculiarities of the area
around Keynsham and for which it
was historically considered singular,
was the occurrence of fossil
ammonites, including some of
considerable size. “Here the stone
called cornu ammonis (or Horn of
Jupiter Ammon) may be commonly
found” (Evans, 1823). It was, and still

is, traditional in the town for the
buildings to be ornamented with
these ammonites or ‘snake and
serpentine stones’. Indeed the very
name of the town derives from their
existence. Chilcott’s guide (1830)
relates “Very fine specimens of the
cornu ammoni are found in the
quarries here. They are vulgarly said
to have been serpents changed into
stone by Keina, a British virgin saint,
from whom the town is named”.
Their connection in the popular mind
with a very early Celtic saint suggests
the longevity of the interest in them
in the region. They must, after all,
have been known and remarked upon
in Roman times and caused as much
interest. Itis, of course, pure
speculation, but their existence might
well have given rise to some form of
snake cultin the area, or encouraged
the introduction of a foreign one.
Certainly, more care was taken in
carving the snake than the eagle on
our sculpture. The legend of St. Keina
might have been a memory of the
local triumph of Christianity over the
old religion or snake cult. The same
muddy early Jurassic rock, in which
ammonites appear also ouftcrops at
Whitby, where the creatures are
called St. Hilda’s Worms, from the
Ol1d English wyrm or serpent.

More evidence for the worship of
Jupiter Hadad in the guise of Jupiter
Helios (previously only known in
Britain from a lost altar at Carvoran)
survives unrecognised within nine
miles of Keynsham, in the enigmatic
altar from Sea Mills (Abonae) now in
Bristol City Museum (Cunliffe and
Fulford 1982, cat. 186, pl. 28. Henig
1987). This is a small altar, heavily
decorated on each face with symbols
of the sacrifice and the unknown
deity it once honoured. The presence
of an eagle on its principal face has
suggested that it was dedicated to
Jupiter. The interesting thing about
the carving of the eagle on this altar is
that, like the Keynsham piece, it
appears to have a serpent slithering
up its breast. On the opposite side of
the altar is portrayed a bull’s head, a
sacrificial knife, and a strange object
on a pedestal. This has a head with
the remains of crude eyes and a
mouth, and I would identify it as a
naive representation of the cult statue

Fig. 11.

The grasping talons from the right
foot of a second eagle sculpture in
oolitic limestone also found at
Somerdale. The quality of the carving
suggests that this was by a sculptor
of considerable artistic ability.
8cmin length.

Photo: © Anthony Beeson.

of Jupiter Helios (Heliopolitanus).
His famous sanctuary was at
Baalbeck in the Lebanon, where his
cult figure, like the Artemis of
Ephesus, was strapped into a tight
mummy-case-like garment, and stood
between bulls (Ragette, 1980, 21). He
held a thunderbolt, which may well
be equated with the damaged trident-
like object between columns on one
of the remaining sides, as traces of
the opposing set of triple barbs may
be discerned on the damaged
stonework of the lower face of the
altar.

The eagle and serpent from
Keynsham is an exciting addition to
our corpus of Romano-British
religious sculpture. Together with
the altar from Sea Mills it
serves to illustrate yet again
how far religious ideas and
iconography could travel in A
the Roman world.
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ANTIQUITIES AND ROMAN RELIGION:

THE BRITISH EVIDENCE (PART I1)

The scale of benefactions to
temples depended on the wealth
of the donor. Temples and their
cult images, as we have seen,
were often in themselves votive
gifts. Amongst portable items, the
most valuable were made of silver
or even gold. No British temple has
yetyielded a treasure of the size of
that from Mercury’s temple at
Berthouville, Eure, with several of the
dishes depicting the god at home in
his sanctuary. Some offering vessels
(paterae) in both silver and pewter
have, however, been recovered from
the sacred spring at Bath and were
presumably given by worshippers of
Sulis (Fig. 1). Another small group of
silver vessels from Water Newton,
Cambridgeshire, was evidently the
communion plate of a church, to
judge from inscriptions on the rims of
two of the cups. Associated were a
number of Christian silver plaques
(Fig. 8). Dislodged and slightly
damaged by the plough, this hoard
would inevitably have been smashed
and lost had it not been found and
reported by a public-spirited metal-
detectorist. Unfortunately the
fascinating treasure of silver spoons
and gold jewellery dedicated to
Faunus at Thetford very late in the
fourth century was not reported at
the time of discovery, with the result
that it is now impossible to know for
certain whether there was a
contemporary temple on the site
(now built over) as appears likely, or

Fig. 1.

Silver offering-vessel dedicated to
Sulis Minerva at Bath.
Photo: © Roman Baths Museum, Bath.

by Martin Henig

not. The dedication to a god of the
countryside outside Rome is
surprising and the hoard reveals that
his British worshippers, for all their
use of playful Celtic epithets such as
Medugenus (‘Mead-begotten’), knew
a great deal about the original myth.
That the woodpecker (Picus) was the
father of Faunus for example is
evident from the woodpecker
supporters on a gold ring (Fig. 2).

Fig. 2. Gold ring from the Thetford Treasure,

Norfolk, with woodpecker-shoulders
alluding to Picus, father of Faunus.
Internal diameter of ring 1.8 x

1.4 cm. Each woodpecker 1 cmin
length.

The most characteristic offerings
at temples were votive altars, which
imply the act of sacrifice. Many are
inscribed with the name of the god or
goddess, always given the correct
local designation such as Sulis (or
Sulis Minerva) at Bath or Coventina
at Carrawburgh on Hadrian’s Wall,
even where the person making the
offering was a
foreigner. The
gods of the place
had to be
respected.
Occasionally altars
bear in addition an
image of the god,
asin the case of a
votive altar set up
to Mercury at Uley
by Lovernios and
signed by the
sculptor
Searigillus. More
often the image of

Fig. 3.

Photo: © British Museum.

the god was enough by itself, these
representations taking the form of
either reliefs or carvings in the
round. Sometimes they have been
found in sufficient numbers at a
shrine to make its identification
certain. For example, in
Gloucestershire alone, apart from the
temple of Mercury at Uley there are
reliefs of the same deity with a female
consort from Gloucester;
representations of Mars at Bisley
Common, Gloucestershire, and a
mother goddess probably called
Cuda with her three attendant male
figures from around Daglingworth
(Fig. 3). Figures of a huntsman
wearing an oriental-looking Phrygian
cap as worn by the Eastern gods Attis
and Mithras, accompanied by a
hound, appear at a number of temples
in Gloucestershire including Bisley,
Upton St. Leonards and a shrine
associated with Chedworth (Fig.4).
At Nettleton Scrubb, Wiltshire was
the polygonal shrine of Apollo, who is
called on a votive altar Apollo
Cunomaglos, Apollo the ‘hound
prince’. Was this one of the names of
the huntsman? The stone and bronze
hounds from Lydney suggest that
Mars Nodens might have been
another.

Figurines are also potentially very
informative. They were not
necessarily cheaper to buy. Avery
fine representation of Mars found
near Lincoln and now in the British
Museum has an inscribed stand
which informs us that the Colasunus

Limestone relief from Stratton, near Daglingworth,
Gloucestershire, showing mother goddess and three male
godlings or votaries. Surviving height 15.5 cm.

Photo: © Robert Wilkins and The Institute of Archaeology, Oxford.
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